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Abstract

The Buddhist image of goddess Laksmi might have first appeared in the Sanchi Stiipa,
for so far she is not seen in any of the earlier Buddhist sites in Asia. She is often regarded as
the goddess of wealth or fertility because she is thus depicted in the early Buddhist texts. But
we notice that she was also regarded as the protector of Dalai Lamas in the Tibetan tradition,
the kings of ancient Khotan, and King Indravarman Il of the Champa kingdom established in
the late 9" century in ancient Vietnam. This paper investigates the nature of goddess Laksmi
of the Sanchi Sttipa. By mainly investigating the belief of the goddess which was promoted
by Indravarman Il in Champa kingdom, we find that the goddess was taken as a protector of

the cakravartin, or the builder of the Sanchi Stipa.
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BT TER LIS - ATEedG H ENELLIE (Sanchi/Sadci ) fJE (Barhut)
gk - N RERMEF REHHBOER LIS E - SAEEMR{E )T - TIERL
THAYRESC (Sanskrit) HEEAT ML T HrsseE , (Laksmi) - HhA4ds T BREIEEN
Loy o PSR EAE S TR TSR B TR o IR R
A AV ELEE - MRS R HYSh R 2ty &G - IR Ll K 5

(Safici Great Stipa ) © £y T 5BH EAYITE » S ARIRE ST HRHEE A HaE T DhfER 20t
56 TR | BT R E A LU R 5 B IB T -

LIRS KEE RPN IHIE R i (G - JER e3> HAngA uR - AL >
TG - {HE (A, Foucher) & » FMRA ZRURE DT MERAEASE B &R
KT TRISRE | G o SRS Ry A R ETHE R i S WiEA
WL 2R INTER 2 G 7 B M N E R B S E R AR LRSS HHERAYARENE: -
PRIE SR ERE A LR DR R 2R IS 2 A 263, 0 FeilE - BIAREIRECUR AT
A FCEIHER S RS BB - R ERE H L D {8 K s R Y e R
HAXEH  AEEDRRNERGREME > “AEEHEREBAL SV E

(wealth) -~ EZ@# (abundance) K2 (fertility) HYEMARE > “HEHRIAIIREE

VIR EAGRE - (ORAEL) T (Zdb : BrocE B RAE - 1979) - H 1141b -

2 pRpREE - (LUEFRES  PIER)  GEPT - R BEIT U LA S g - 2009) - H 37 -

3 A. Foucher, The Beginning of Buddhist Art and Other Essays in Indian and Central —Asian Archaeology

(' New Delhi : Asian Educational Services, 1994 ) , p. 70.

4 J.C. Harle, The Art and Architecture of Indian Subcontinent ( Yale University Press, 1994) , p. 34: Laksmi
being lustrated (anointed with water) by a pair of elephants appear several times; this is thought to represent the
conception of the Buddha.

5 Susan L. Huntington, The Art of Ancient India: Buddhist, Hindu, Jain, with Contribution by John C. Huntington

( New York: Weather Hill, 1985) , p. 157.
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—%  GHEAGEIE B RIA R - MRORZERR - DR R LgAE LUl RS R 2 22
RIVFER - BRI ZERIAN (A& VIRV » M2k » G et e
SR BY3E{G: « OCREBABIMER G R " 5 KIE ) - T80 T 5B KEERN R
NIE o PHJECHE LE T KA s (A L LR RS IR A B I R R R R 35 o] 2 32
A HEFIAEZE -

IHERZHHENE » BEWFFLEER R - JT7REEIEZ (Hinduism) HYZH{E
RSN ? * B AR BCURRE D SR L 2 (S 00 > TR P B AR L A
FEERIEE R R E R A ERE » EE R S PR B AR A B L 2 Ay H iz
’E 5 BRI G B ERE AR - DIER IR BB EMF - — &
BEHEEBNRGE - fEHEE P A EGE B EEHHHEIEEE (Indra) ~ BIRN

(Visnu) K2 HAENFE AL (consort) » CHEEHIHHAR BT TME T E
B 2o o (TR SRR ZPRYER T E gt At RN -
FELIR RS B AR — RS M A AR s & - (R Fafi)
DERZAHEIE - RIELIFE R - WESEREIE AT -

IHEREMEM  HAAEFRE - Fra8 (Central Asia) ~ PajE S 58 b &R 1T
R T (1368-1662 ) ~ JF (1616-1912 4F) WK » HESH - HEIEEEL)
TEREH > mT DL PSR (581-618 4 ) ANH#EEHN (Narendrayasasa, 490-589 ) &l

b phpREE - (IEFREE) » H 3T

TOkpREE - (LIEFREE) 0 T TGUEKE L  H 37
8 PRfREE - (WIEFEKIE) - THEEPT (CSUBKEERRR AR ) - H 97 -

S EE S (EFRLBWRIIREE SR A RAEEMhARE) - (FEHERE) - E6 B (M
A ERER 0 2011.12) » H 210 : EHRHERL > HOCEE TANFIEEETHEELAD ) (Srimahadevi)
JRAURE IR FIE A RS B 1 201 (mahakali) {zzxgzﬁﬁ%&*ﬂwg?ﬂlﬁ#ﬂé@z%Emﬁm@ﬁ?ﬁﬂ ’
WHA TIER o EETER o SRR RN (FUEIRFE) - 1F (FIRZERPE) i AL - s
A WIEER - —ERAERE R 20 BRI AT EREACRENR » AL A § 55 A
iR o TR R E SR SR B0 8 - ARUEZ LHITESE -

0 FEEAGGE - (FERIRERIL) T - B 1141b ; iF K Susan L. Huntington, The Art of Ancient India, p.
208; «o-eee while Lasmi, Vishnu’s consort::---- , pp. 210-211 ; see also, P. Pratap Kumar, The Goddess Laksmi:
The Divine Consort in South Indian Vaispava Tradition ( Georgia: Scholars Press, 1997 ) , pp. 15-20.

11 Susan L. Huntington, The Art of Ancient India, p. 211, figure 10.31, “Gajendramoksa”.
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S (RTEREL) - BEEO HEEEAH/URE]  IEREFEINR T RA
FME : DHEER BRI AR R EEE " INPEaRiE i T O00AT ) JLEEEA S - Bl
AR - IR R AR - DHEREAEC T REEmERRAVRAE, - B
RAESRRE ~ EE - 15 - FBE - IRESHRUERERET + IRE TRERH LA
FE o o TEEEERE FIEIRR RN ~ BE ~ B0 > AR - BERERAR - F
He REEE - EER R (HUROROBRA) - VIS SRR E R IR
0 BILAF RS s 1258107 AR T TE KA ThRE

— oL REREE R SR RELS AR H e AT
B

FTEREER T RAFER R NG LR A
EEA AL A AT Z PR U RS - R AR L

FRAGINL - 2R FTHE L ARt R - 2R L FER

oA LR Y B o1

FHERSCFES - ERT RS —VIRAEME R - TREBILR A ER U
RS0 NRESRERUERE=B LR - DIERIEHBIEIE - NI E
RARERER RS ST O Bt T o —UIRAEEN e, 0 TS
(E—UJEEVUR MR AT ~ 2F5 - 08 ~ 3R~ AIRONGRSENR ~ HIRRE R - A
TR - EAER > WRIER, -

CRITFERELL) FrskvThie Reghr L > WA S8 1P s > 27 7
8 i Z M AL - EHELBREA (RKITFAREL) FrEpvIhfE RE A
B o PR AP S (JEfK S > SRR AT 650 ) BilREHY (THERE) -
PriZEAEE (CRITHEREL) s R EIANE © T (BRI EERE

¥ RE=GOVPb SRS () 32 (RITEAREL) - & 58 AEMIRKEERIEEEESR - (K
IERTERGAE) (Hf% - KRIE) (At RIE—UJ&ETITE - 1922-1934) - & 13> H 388 L -
B RE=GOVPb SRS () 3 (RITFEAELL) - 558 H3% -
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M~ EFY) > DIERGH R - BE SRS EEE - FrlEsok ~ oFE - i - &
"o e > e REEREREY) - S 14&"‘%@95@ "W K
WU R AR R, WA TR F o P (OERE) FrEEITER
EEEEENE(E  BIZIHEREILTTHEDFTR T (Vaisravana devaraja ) HYE (I

HEEAE L  WERIHEREAE (AT PPIRE ) fIET Tl ) 1 - CEfEmes
BIE/DPIR T R IDFERE AR S > AREN (618-907) fhgiTif (Khotan) HYLIFE
RIEM - (RARSFEL) Plsth B8 5 RIERAY (THIRRER) - BAPER (581-618) Eifs#HY
CRITFREXK) WNEIEFEARLL - (EHEEIE > AR IE LA AR B
AHEEREA o (THERE) ta S8k -

Hpff s o Shn A6 ¢ 2 B RS (83) M BT A A F

Foe X kAR K LEBRERE L Pl S HFRAER (RE)

AHFHE L EEAE I EE RS o - S F Lo R b (T
$2 o2 EAT 0 g % RIBHI ALY FABBTS 0 GB) HHE
AR FTEEN R FFETE P TE I A B ERA o H

AR Bt R o

(HPERE) FrseshiERiE g% - BIRE A ILENIIEREERE > BEHE
"IRE ) RHBUEEER (Brahma KR ) FeiifE (Sakra) —iCHHERAVIES: - RIZHT
SREIHTERG: - I 2 EREERY (THERZE) - IRATREE S BRR0RAE P ENE 5%

WO RE RS AP AR SA  MEEAESLESE  (UERE) £ 100 (KIE) - #&180 HET4
—F °

1 RS MG N AT - WA E L S 0 (ERIE) 0 H 857 BT e

10 RIS AP AR A - WAL SR (THERE) > HE8TAT -

VRS PR A - WAL SR (ThERE) 0 H8T6 L -

ol

ol
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JEIFHBUERIIIER B AL - (THERIE) FrskivIhi@ RS > B 8 g z=%
il (Amoghavajra » 705-7T74)ElEEHYT (e K& TERZCH 2578 ) - WAKEVNEE -
ARSI FER 2L (THIER) AR ~ DN SR EBRIIIER] - A ZEs# A E s R el -
L TEE R LA IR A AR R BB M TERAE E R 38 e R HA BRI AR Bl - R 22
SR (RS ER LT —A4E) & > AR TR AR B i B, R
HHERT A - TR —TIAEERE - ST RS, - 8 IR EY
RZAFM - WEAFKE ~ HERENEENIEN - REGERZLH T+ aE
A TEE - WAL BT B 5 KA - KR - R - HEAK
HE RS, P

AZERRRA RS R AR - FERERMELRE K (ThERE) RERILHE
RV FASM - CABAILSTIfERATES: » RAI&SFL - ) Bl B TEfE ) K T
By HYAA5R - B LIRS G e, R E TP R AR - HAER
HifEt A T - SR EM ) R E - REESRE— ERIERIEAE N
7 o fellEAYESS > WOVREEELHSE a6, - WA T AOURE ~ iR % - ik
F PR - HEHEOEEN (DIERE) ARy BEAEEEMHRE -

PHiEAE 7 A ARG 2R > 2T 14 L ELIRA R FERIHIER GG
F AT - e RS Y e S ShaaRa

A e APESET ARE S BFTALHN FHAI L LE ARSI =
SRR B ARI A CPES T EN o FHI A AL - vk
%é£$§+#ﬁtﬁpfﬁ%4ﬁ%#°%ﬁ%*%ﬁ%§ﬁmi£%%#

P A R AE ERIEETE RS o ARBIREDERAY > BT

¥ HAMA CRIEf ) FIRIEAZ B ¢ (1) (FRRAREERLT 4L K (2) (REHER
ST\ REEATR) - BEEEEETE (RIE) - & 18 -

YRR (F) # (SRS HRL T+ =4%) » (KIE) »&18> H252 -

O Rz () # o (REHERL T4 - (KIE) - &18> H252 -
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Bl BEZHM I F AR EN S aPEd R L HhR s LELH 5-
Bitiodalppy » B FrlRgmed Aag Ay Fps sl
PR FEGIA BARZIp (F4p0 P fopiipe 0 LIF) o &% 1433 £ 2
+ o0 = R E I o503k ® (dge-"dun grub, 1391-1474) j& & ¢ & @ i id 5 &
Frade ok R FALR A ORI R RS SR o - 1 I o %t%#ﬁ(dge-‘dun
rgya-mtsho » 1475-1542) #-fit oy 2 F AL S B & - Ao 0 FAA L B4
S LR AR R g B A PR PSR o ¢ X 5 F 45
LR S RUE ANl R

B B SC MR R AT Pa e s B P » SREATHIE RAE PR A R R A3 R E
s o HLEPEES ECRIR N E A S HERE > H B H PR SR L R
ok E o T HERA R ERER - MHEE T ZRETHIERAVESE - BT
P8R B s 5t S BURER (B MR A R RS - (RA&REIT) NIEEE] 17—t ZERE
WRETHRF X - HH B R E R A A R ) B B2 B A T B R

FH = T (S Pl e Pk S8 EE DO TERAB (R TE > BefP ml i DO RAE FEE S B
YR A T BRI - (LD MYIROBZHIAT - & (2) BUESGE TEREVAT -
ERTEAT - B TSR G 2E (Champa - £ 4 £ 14 140 SRINERE AV
- BEOEE B R S - WRRE R S EAIERE IR - 289
IHIERIE R BIREREIILER - (RARREID) BRI SRR BAROE B ARy
BUig sy ZHIEA 2 68 B ATV SURRER M B A L2k - (ErSiR ke T EIEYDIFE RS (4T
BAWEMRE - MR A\ EmFrEEny OBl plednsikGoikiaE 2 se) 25 -
T (Khotan) fEEUANRNE » R T HAVNLDFIR EA7Z DB Kb T - 2t
DPIRERINER > BRFEETHHRERNEZERE - TRV EHOHR

2EeE o SR (EHERLEPRDRE R REEOhARE)  H21l -
2 lkfﬁfgaﬁfﬁﬂﬁ//“ﬁﬁﬁﬁ - (B AReREERFZE) 0 (RIE) - &51> H99%6 L -
BOEEE > (EREEGRILES - PR EHZARESVRENTE) (240 ATk - 2003) -
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BEEYDPIR T RIDEERAE W B 2 A A FEER TRIFVER -

BRI SR AR BABARY 37 E T > BV IHTERAE > WA EHRAAYA
HEREAEE ~ HE > RO ANEEIMERRET] > M HEMEE - S RAYFHR
5% K EHESRDIE R BRI - 2 RNIh {8 B R B R Ko ZHYPER - 2h
AR EAER TR ERAERESIEE LEASENIERE M ? ERHMEE
IR -

PY RIS IR S BN ER BN G S - A RN ISR S B Hh S
& A R R ARIERYESE G (ARSI SRS - IR A BEm st
M HA VL e S R DO ER B MR E M NE - 5 2 > FEELC T EBGREVIIER
EREES > HIRF R ASE R ILHECR I S EAHERE M R B - & Z AT
DIZEANIEAS - B R R R LS KB ERE AR - 5 R T ERFE WL
AYZHTERAS N > FERESC P Bt am = R

=~ BENIMISE R R BRI T 1

(1) B 7 EREFARLIEHYIERAS M - 20T B 28t et e Lils oy 2 S ' E fog
BN - B 20 HECHIHIBRLG @ 525 trER o S Eiln St B2 o RIFHAG PR IT EN & P LI
e ASE ARSI i G - HiN B B E# N fh{H( Life stories of the Buddha)=i i
PEHYEE RZEEE (Great events of the Buddha ) Y& R AEL LG ISR IEGNMEE
BEHEREFF A G E - 2 MRBCEH 8 - FERR - ERREBE Y
BB LEAYEEMEE Rd G - ThZERERER,#Edh (Nagarjuna » & 2 4 RIS
) FREAIIHY " HR(EM,  (the caitya worship ) Ak UIAYRHIGE - G2 RIS
FRAS (Y AR SR A LR RISV S M E RE NS - ERCEA SRR R
VI TSERREN ) R AR A GRS P EE IS P R SRR S

H 458-490 -

2 FRHRERIER R Y SRR S (e AR (B S M R g - 2 Wb TEEAVAHRI#R 2 - 40 Kathy Ku Cheng
Mei(1E3E), “A Re-Investigation of the Nature of Candi Borobudur, ” in Dr. Endang Sri Hardiati and others
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B RGN o R R EREBEAY R - LLIRAY IS (G2 RIRERIFE £ 2228 (Andhra) Ffy
SRS EN SRS BRA BARA - TSt BB G LUl K P A 2 (e Bl 4y
ISR G > B RIFRM AR AR LR ARSI R SRS R IR R G R
.

(2) HPFEHANFBCCRE LR KIS I E RSN A (F & - EH
FE 9 HARIHES H M Y S BV IE RS Rod g - AL
KIBHIDNTEREMEE - BT SR 2 3mSR b B B E
BHVHERIEGIREA - FAPTZEBERIY 52 0E > B MO RN B PUESE —
(Indravarman Il > 875-889 ? ) 4i)& TP EAYMEEL - INFRERBREESE —fr4fa G
(875) Z1% » HIIBAAASEEE R TEHZL (the Mahayana Buddhism ) FYE(] - FEEZRETHY
IR > ENMEEHETERE VRS i Hthish —## K5F (mahavihara) -
A IRV EEEEG - KIC@ERES a2 G ER RS EUS (]
BRI ZET - BRTRERY T KR S ZEEZII#78E  (Museum of Cham Sculpture
in Da Nang) H{REAA L HIFREMEAYEG: - 3FHEE - F2EREE - #FF
BE KGRI S E R BOEGIBN SOE B EE - B R R R MR AR R
SEPURE S PRIV R E FOEG B R B LEF R RIR RS —
AR E S R B RS GE T EA AR IR S - TR LB IR RO EU S (I
1o GiEiES > SEENRE - SBEEEN TEFFER  SERMEEEEDN
PR AR AR AR SR B R M R HAR B I ER BV REA -

ed., Uncovering the Meaning of the Hidden Base of Candi Borobudur- International Seminar on Borobudur,
Magelang, 1-5 July 2008 ( Jakarta: the National Research and Development Centre of Archaeology, 2009 ) ,
pp. 25-66; see also, Kathy Ku Cheng Mei > “Bodhisattva Samantabhadra of the Verification Sutra in Candi
Borobudur,” in Institute of Southeast Asian Studes ed., Conference on Budddhism Across Asia: Networks of
Material, Intellectual and Cultural Exchange (forthcoming) ; see also Kathy Ku Cheng Mei, “Nagarjuna’s
Political Philosophy and the Early Buddhist Art in Andhra Pradesh,” in K J Somaiya Centre for Buddhist
Studies, ed., Buddhist Culture in Asia—Unity in Diversity (forthcoming) ; T 1F3E » ( (EEERERREEIHLL )
MMEE RBER R o WAMEBIESSR - (YRIEERERLESE) (B 8 ULEERGAR
JNE] 0 2011) 0 H 326-257 R o

10
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(3) NIFeZEBUES —frga i 2050 > AHBERETRREMAEE) - WG
HEFZUERE - BEIHAI AL - 2HE PRI EMARNICERES Y
HEREMREGNTtHRE - TENREARE - 25U APCERES Y2
M E — A IEMENIIEAE - RIELE B THIER GG BB EBE = E AR T
B 8 o ISP EEHRIC BTSSR B R DI TERAE I S -

A HRF TR HhEENL - WAES - #2(E1E (donors) K T RIEL)
EE RECHITERIEST » ®iiBEC ~ K& - W EREREGINHTT - ®EiEE
JEIERHIES R > BEAI AR - ZERd (Benjamin Rowland) TRty > (LR ASEHYE S -
LS e BL RS A EEHY 75 {5 (the sculptural decoration of the monument as a whole) - Z{iE A
HY#5(4: (individual portray ) - #5975 4548 EAEHY S E] (no unified iconographic scheme)
MBAMGIE R - E Z - RIERVIEBRIREER S - KBRS BRAE IS G H H 2
iEBEIR (disparate subjects) SEA{E—EHVEERING - N HIH « RS H
IRE P MER BRI o DRI RS e HERS 2 B i iy P 35 i FLIE RS2 82 (the Mahacaitya at
Amaravatl ) HYE G E I ASEHE S - IMTE AT LUED > ESfh20EntavEs: - -+
(A IRE BEERRE A WSS > RGBS - A REEHER
BN IREM X EAE - W TS B R R EE N EE - TR
A RER B A RIEHECEN S GR A GG - - Mt A HEOE IS EILE R
& HE T HEVEGEM EESTE EEEIRE ) - BERIMESSER LR ZIE
KEM IS G 2 AR IIHITRER -

% Hugo Munsterberg, Art of India and South East Asia.( New York: Harry N. Abrams, Inc., 1970 ), p. 87: What
is always astonishing about works such as the sculptures at Elura and other Hindu religious sites is that the
innumerable carvings decorating the facades of the temples and the walls of the caves were not the creations
of some uniquely gifted man of genius, some divine Michelangelo of medieval India, but merely part of the
vast artistic output produced by medieval Hindu society, and there were not created by self-conscious artists
for their own fame and satisfaction but for the greater glory of the god and for the spiritual merit of the carver
and the donor.

% Benjamin Rowland, The Art and Architecture of India: Buddhist, Hindu and Jain. Revised and updated by J. C.
Harle ( New York: The Penguin Books, 1977 ) , pp. 95-97.

27 Kathy Ku Cheng Mei, “Nagarjuna’s Political Philosophy and the Early Buddhist Art in Andhra Pradesh”.

11
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R L X EHEE LT R i

— ~ LR SE AR R RS

EEEBREHHEAGRILERE (B 1)E0R%S - (BEEFIEERTITER L
MRS - EEIGH R o BRI E B R 07 S G R R G N A B — et
o0 A TR NRIGARE - BEELRAIER R T I i B
TRy ¢ e KIERY S G » B BET e EH T AJPS: , (no human-formed
image of the Buddha ) HY7& {525 HA (P2 2R & (events of the Buddha) iy —{[&[ 2 S5+~ -
PR R HYEEARER - LLISHYIES: - st A T2A G (RVEGDE) | SR E
& (representing the life of Buddha without Buddha ) Fi {5 B o 28E8 B4t [ IR i {5
ZRRLVEAMIRRVEZE - TEERA " (A) BEESGRLENHBEG B A&
AR EFZAFET WL REAYES - g F RIS S B S Ay R AL FLR RS
FRHVIE G - FHEGHY AR E A #0200, (Buddhist royal cult)
Gk - (B) BSfhfosfRit - EiELR A - RABEEREREBIN AT
4 IR A T I ECT EEMANE - BISHREMAE - #hiR TR
& AVEGRE -

RERSFBE YR £ - AR R " SHREM ) - BEERIEHZEF (FITEE

28 A. Foucher, The Beginning of Buddhist Art, p.4.
2 RIS R B AR TS, (the royal cult) BLEEIRZIVEE Y —  BEBISEER - AlEL
(G. Coedes) - "HEEMEM ) S EFEEER NGO - H T HEGFEE, FOAK T
E - ARG EIL (toincalcate) E&UAERT - Eim ERAMHRSGOER T ZE - A—EfE{E
G WA —ERPS (image) i - SUAGGAVESR) « B4 - 7 ELAFBEGE EEMGIEKR T
HELIT TSR RIEETRI @S R0 - B EhEGE EE IR RAVERE  HE A
[EEEAESE - R 2o e T RIP A E - B RAPKAESUERE (690-705) 4]
P eI £I0 5 siEst i B CRME 0 N AENEEmEP 5 - ARIHEGT TE MRV -
RHIESE » (HBERE TR BRERIVE) - (BORFESR ) - 5540 5% (B © BT RS
JESREEZ > 2011) - H 1-60 - HRAEIEZAYE E(={] » & G. Coedes, The Indianized States of Southeast
Asia, edited by Walter F. Vella and translated by Brown Cowing ( Kuala Lumpur: University of Malaya Press,
1968 ) , pp. 15-15 ZjE ©

12
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) o CHER IR SN ARIBERETRE - AR ES T - Bl A AR
Y > T SZRR(E ) T DARERE R ek T 4= R EAVEM - IRIMEEECEC
TR MAIHRE » BIZUEESE (TEEEREHA) (Hhig > BHK) » HEZRE
(A EEHERE R e s A MR EAVE, o (GBI fE—RRIVEERYER -
i E 3K (Tusta heaven) ALZHE (caitya) - HIESHHFREY "&HUFE, - ©
A FyilG T (cakravartin) 3 BERIE B2 %252 £ (King Satavaha/ Satavahana )
RIBSHREMZ IR - & &G IARZ R EMECRE T 4 K T E
(o) = HBRT FIIE G Ry 7 AR B AL SR T AR BV E A - RS HY 705
T TR BIEM - Pl TR, c BIE T EAFRE T ERE R
o ZAEEHE (KEPEIGD) & TRFBEMEILE S 5T "5 IEE | 8 "2
R HYEE - MER - FEMRES [TE RN T EZEK  AEME " BIEZEE /T -
SCE ARSI IR UK e R (22 MVisG0E - BN EMERN A
M " &) JTE i " ERs - Telm, - TEEREE ) R TR F
SRS REN G A R ERJTE (RTERM) - BARAVSHRE S GHE - (FF
TG ) FSEEUESE BRI S L - FE TRFRAR  EM - T
BRI RS - RN E —ERE SR ERI7E - WsHIRHSEYER
2 TR WI7E - R BB S Y 9L Y G o A o e
FERH T ARG ) BEEEEGHIEER - FialE - W RERE T HEERK ) B
(MFRE BV - Bl T EZK ) AR EY T 2HEE - (AT
At ) PR RTLAER - Ll R — R R E SR E YIS G -

O RE=E=gER () 32  (FITEE®R) 0 (KIE) - 432 H 493 th1-505 L - thamiiie AR " Ress
FHhE ) o B HHEETERETRE R R R AR E IS 1% o IR R RRE R - R
e=E 0 (ENEMERRDSEE) (B0 © Bigttac ik SEE - 2005) > H 93 -

U EEFESEHL) o (KRIE) > &850 H 1367 i - MRS S EEES - 5 P2 (B RR
FAERURE - SR T o SRR AR o SAETTAR o BRTTAK > BRI > B T U
T ARG o HITIRADEE » N > SEREMIORE - (T ¢ MERSE SR eI - e
FOFEREZEMT -

%2 ZEE R (EDIFEE FRMROE - CREREEECROE) (JUaT © hEEE)S) » 1985) » 4 10 » H 829-830 -
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TR LT e g R A 1 b

.~ R AR E S BT R LR A B A 2 R R

LU A B o (A — e R SRS PRV HE - (iR RSB s - A g
TR EGRRAYE - s TR (cakravartin) - FRLEMMBUSIEUER
TECAE] - EBIRYA E o Es bR T RS IEE - BRI - Hgs s T £
~ T, (kingofkings) ¢ "{H5UATE | (universal monarch) o 3

o CEEEHEC) HYGCEE > TR > FERIE R FTREN RGN AR BRI
LT T &M T R E ) (Gautamiputra Satakani ) > BUZAETE (CRRETE
sC) PR TEIEE > SAMEENAE N ErvEER T - FEEIFTSE IS RGN FEE
5 PRI 6 Ry 2 250 R B 22 (S (VBB % (state religion) - [RIFLEERIANEEZZS
50 E R+ S M LA I TP Y SCHE (caitya) BEER A 5257 - [FINGAE HL SR B S8 R 1Y =2
FE(E ML - B2 2R R FERS! LU (Nagarjunakonda) Kz 22 %5 %50 - IR E St Py 35 Fir L
JEE(Amaravati) » 175 " K% | (mahacaitya) Fridfs o 3

SRR HVEEERY) » IRTRN— R A G SR NG - SRS

ARTSHE N A o INESZER (caitya) BIE (stipa) SEFAHEIRYEZRGERE - A HTHTE
SETIHAIRE - FEARRVRRE A5 IR BRI R E R

M EHVERR A R E S S sk ) T A SRR AR Y R SR B K
SRR HIEEEREIRER T SR S B KSR SRR A Crelics ) HIEE (stipa)

B EEAT M ITAESRS TR e - B IS (MEERR P EGBERIVR) 0 B
9-15 -

¥R ( (EEERESEIIL) MEE R FER) 0 H 328-338 ¢

Bt (F) B OXJuBRM) - (KIE) > %&53° H 580 -
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(F~ B EH) 52+ =5

2 " AFE | (the great stipa) o *HERITEEEISHIFTIEAT IR - DAHAF % 22530 T
#Ipk T FRTE L FLEE | PRy T PSR FUR R SZER | S E % o ZEEEERAIIEE I FLE
RHR R FERLL ISR R SR IE B NE - IREAZIMEREA - KRRV S G SR Y
B SCHREMRIAS - MERE » XAy BRIREY ¢ (A) gL e N
FIE - CFESERPREN G N AR TR UEM (Rigssil) & (B) i+
RyhBaE S RIV S - HRTRIEEYIEE (the British Museum ) fryr-HyFa 41
FLER AR AZ28VE G - sz ati (drum slabs ) Frigiy/ NERdiEG - 28T FEE
O Ry AR - ¥

B P &M EEA T, (Satakani) Z AGUAN TR B
A - BARER— R R SR E RV RSB £ i T EieE - EEw s
THEFEA TS — o PEERANL o (LRSS SO AR TR, (EAgEER
Hit - HUETHF=ANE (Akira Miyaji) FTSRVES—HHACHR G2 2250 FRA0T T e
P o PRARLuETE T — SRR TEfEE , > FE
LRI A A IR R SR o I TR T A g EMSEITEN  &
JERT— ~ ZHAERIAYT - it o (LR REEAVIE RIS o SR A g R s
TC S T HARE R BRAA 2 I SR (S (ISR -

% BN BEEEREAEIL - SEHTTE BRI HE L LR A STHER - MBI A SZHR Ry T K3 | (the Great Stiipa) »
Robert Knox, Amaravatt * Buddhist Sculpture from the Great Stupa. ( London: British Museum, 1992) , p. 9;
X0 B - AT RIS ST EE S A E & H - Jas Burgess, The Buddhist Stupas of Amaravati and
Jaggayyapeta in the Krishna District, Madra Presidency, Surveyed in 1882, in Archaeological Survey of
Southern Indian, Vol. 1, pp. 23-24.

S FEAR SR E RIS RigE 2/ Kathy Ku Cheng Mei(1E3£), “A Re-Investigation of the Nature of
Candi Borobudur, ”, pp. 25-66 ; i i 1E3E » ( (EEEREREIH ) (YIEE R EFE ) - H 326-257
R ©

¥ Ak TleE o REHES > ( (FEEEREHE) fEREES ) 0 H 330-335-

3 Susan L. Huntington » The Art of Ancient India, with contribution by John Huntington, p. 93; Akira Miyaji,
Indo Bujutsushi  ( (EIE#EZEiT5) or History of Indian Buddhist Art ( Tokyo: Yoshikawa Kobunkan,
1984) , p. 42.

40 A. Foucher, The Beginning of Buddhist Art, p. 67.
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= ~ IR ATERY A B s R
LIl kAR A ENRE et EE /D (Vidisa) PERE 9 AEMILE I BISEIE
= (Madhya Pradesh ) ¥mA=f% ( District Risen) AYIHEF4A 00 (Besnagar) - [RILLIEAT
AT RENE R L K EN ARG R - fE i RENEIL By ik (Sravasti ) K& &Lt
(Kausambi) FEg 7HISIIAJE (Ujjayini) Ff&EmaHf (Surparaka) » #ZEAC#EEE
o X FESE R AR T 5 £ (King Asoka, ¢. 273-236 BC) » £ 55
INREATLE B RT > PR T A SASE T4 (Devi/Vidisadevi) » “fi] 5 T
BRI 25 NI ASEARZE < FriliE » e EEAAEHE A S
JNEVUT-RIEHES) » EE B B+ (Sir John Mashall ) 25 - [ LR AR5
Z RSB [E]TEFE (the original dome of bricks) - fi] & FRHRATEEN) - B FEL
i3t 37 5 P B A EL (stone edict) > i A I VT 22 25 25850 F i i A AR
FEFIALIEE (the southern gateway ) AT » ““iERbE Ry e T2 22 E H0a0 M LLIR RIS 2
M5 £ AR A -

1 ENRELLIR ASEHIS MR

41 Tanoko Tanaka, Absence of the Buddha Image in Early Buddhist Art( Delhi: D. K. Printworld, Ltd., 1998 ), p.
11.

42 Sir John Mashall, 4 Guide to Sasici. ( Calcutta: The Government of India Press, 1955 ) , the 3nd edition, p., 33.

43 Balkrishna Govind Gokhale, Asoka Maurya ( New York: Twayne Publishers, 1966 ) , p. 163, Appendix:
Samchi-Sarnath-Kashambi Edict.

4 Kanoko Tanaka, Absence of the Buddha Image in Early Buddhist Art, p. 11 -
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(F~ B EH) 52+ =5

H ALl fhZCE L [ A =R Rk -~ @ERF - WIRFERTFIE
fk o B R—SRAEE - —SRASE > LR IRMS HATRE TR, - HiSS 165
ISR B E Ry 36.6 AR o PRHFALLIR AIE VIS5 KSR RIF R BT » EFR R
BT P AN (R BrE s RO GV E S 5 - (HIRASERYESIP I - BlEEe S8l
SN ZE R A A S AL L A SRRV ST (AgsE) JEHARE: « #A
FAETH » SR 2EEAR - BRETEN s E —/ NG ZE - 2 EirA S04
FE o Bl KIS Kot - A BRI FLE R SR AR E 2 i - a0 - (R
b sEESMNEARERER (vedika, railing) - WEERPES ~ (K FE
{E Fs%Ess (circumambulation ) 2 [ » a3 i LI RS IR HigE—H B - FE G
b W ASEA IS G AE R PU(E ALz (gateway ) FMJIEFT (torana) _E - [fiFES
ALELIE R SRR IS (G AIE A 05 B e B « LR RIS A VY A PRy RS U & —
B GBS 8.5 AR - BRI TR IS4 - B TR 0.68 ARE 0 =14.2
AR e WAHEFIE EITRIsERT o #isEA =25 6 SRAVEEEE » faff 2 MiEA mi
fg o %0

FHAE LA - (RIS FREGES: - ERMES A ECVU R I P KB FT T 5
TIERIEE - NS RS RS 5 R BB ER 2 i B - Hm s P IS G Ers
AEEA SIS S - X [H ERRWALN T RIS FIn&E - #2822 RI
Ty RIBEREISIIEFTRIEEIERT  FrhlE - MR A 2% &5 £
"t (Raja SiT Satakani) MYEASC > VIRIILEF AR GIFEIETT > E VU
HiE - F 2 ESUE - (HERHE - HiEESH - (Susan L. Huntington) S EGHE
PIRY—E0 i (G R 2 e Tl T W TIESIE - YHRNEEEAR Rk

4 Ali Javid and Tabassum Javeed, World Heritage Monuments and Related Edifices in India, Vol. 1. ( New
York: Algora Publishing, 2008 ) , p. 51.

% FRiREE - (LUETAEE)  E 20 K, A. Foucher, The Beginning of Buddhist Art, p. 65.

47 A. Foucher, The Beginnings of Buddhist Art, p. 67.

48 Susan L. Huntington, The Art of Ancient India, p. 93.
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TR LT e g R A 1 b

% 5 5 R LR RIS S GG EE - TR L E EERR LR A B 2K 2 2R (6
Bosg o WA ZFTDAREAIREAE » Ty RILIR K S5 81 22 3 4 1 (e BUE (G AR A e P
BETHY ARG

LR ASE PO T _EHYE G - IREAEERY SRS RS IRV IE B - Rl H R &
FAREfat T (s FHEY 52 %) (symbols ) > 415742 (caitya, &5 4% Ry 3% ) ~ <4 (golden
wheels) ~ E5Ef5f(bodhi trees) ~ 2% F 8 (empty seats) iz 5. " EF A% | A IE (foot prints)
% RETREMN THFEZR ) - 2T ERWRE T4 f9E - Ea o (lEER
PIEM S —fiE - S S0 TR EE L (the great departure ) (Y355 ([& 2) - **f#
B G RS EomEh TSR, KEGEGHIE T B SRR E - 3R
HH RN s T~ A R isiim EAYE (D -

e R e0 s » BB FIIE I SE —AERRPAERy T R HEE | S - BRI ES
KT HER BEFHEENEE LHRETEG - 8- bUEE R G R K
e ) BYEE(G o STt TR ) BV GRS NE EAVESY) > ]
mH—HE T EEER ) AIRMRE - BEERAMRENTRE - EEALERFZAY) -
B =R SR ATaZEE » SEM R UL - AlE A0 e BTk -
B - MRS e E B O ERE - #UL A 1 (rider) o BERSGHF I
VAR B EET - T AE ) o RASERAEDE - T aE L BT
EREBIHEEE (sacredness) o (At FILER Ry - FERIIEILIESGI I » B
Fo AT TS (symmetry ) 2 F > TIHESS - BLFRIEIEKAVRE &SRR IR -
A =T By APaE & - Fhsi B R AR L S G R e IR E 2 K+
RS > EE MU Rt (gods) ZEEEHEIRFTRY " RHIEE § &5 - (haE

49 A. Foucher, The Beginnings of Buddhist Art, p. 5.

50" A. Foucher, The Beginning of Buddhist Art, pp. 105-106.
51 Susan L. Huntington, The Art of Ancient India, p. 99.

52" A. Foucher, The Beginning of Buddhist Art, p. 106.

53 A. Foucher, The Beginning of Buddhist Art, pp. 106-107.
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TERLE GRS » RS - BEEA B - AR » SRR - EitiEE
& » RIS R FEIR BT T AT G G B — B -

(R R AR ORI ) i PRy TSR R T R, RRREAVITE - &L
TEFBEAT AR R BYHEGERE - M5 - T E R BASREeE
AIfEA - T "B AR - AIEEREGIeHER - O3 REEIIR

TERER ) R E T EAEE ) BRI - EIR B OREHIREY) - S 2IAEE
B TERRE KA TEME ) FORE - FER IR R MBS G 0 ERERK
SEHIS G AR S o

2 LIRSS TR ) By

TERR ) R RN EW) - AR SRS - (P B AR
Colsn ™ AR B - GRED AL EeRMEnny A - poEdie - Sfpie—% -
AR (hsRe AR - BB A - ARKAERIIRE  BEFE

SFANHIRRT o 5% SCANIERR SRS AL fE SR TR ~ SUERVIEIE

5 A. Foucher, The Beginning of Buddhist Art - p. 105.
% A. Foucher, The Beginning of Buddhist Art - pp. 105-106.
% A. Foucher, The Beginning of Buddhist Art - p. 106.
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R - R S LleiE g BRY TR, o DA TR B9R B - 2
AR T B BURRE - RERIEE (EfTEESR) tWAEEHERH © T FEEM
it S EEER T - A" TR, o R T PR R AR E

BN i iiEEm ERY R o Ll e SRR AR BUS G S e S ol - W0
H "B AR S SEOMEN T AR A EAYECHE o FRMIRELATE LR H 5
YRR EN N & /EAVEES - T2 EEZBHBOSGITE - LR
HIERR G » DARSE IR aR SRR AT 5 i FLEE R SZ FERVBE I AR dmak 60 SR iS5
B A% o IS AEMG: - HESERT - 22 £ )% (the empty throne) i 5T E4H
i ) HIERIE - BREA TSRS T 4 Rl £ Ry E () - 230 F 22K ) A9EI(E
3) - VMLV - HRNE LRI B HFEEGE (enlightenment ) J fFEai A (the
first sermon) g &212y o

3 [elEB AL FURR SR B 2 RIS R

¥ ZECEATEF () AR (RS N AERML) - (KIE) » %514 H 426 [-427°F -

¥ EE (M) 2 (FEfTEER) - H 497 b IR TEet -

59 Robert Knox, Amaravati: Buddhist Sculpture from the Great Stiapa, p. 119, illustration 60, plate 60 (page 120).
60 A. Foucher, The Beginnings of Buddhist Art, p. 73 and p. 75. etc.
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BEEAILE - FEiEATEE " Atk  AviE G - (EA e IR fPery " AiEE ) -
ME 2RI > FEhfh A R TAVE 0 - SoiERTES TR ) AViEG - BREE
Ll AE R EADERE T RF 280K ) HYiE (G - IEIRIS G ATERE - IR T Ao
B Eim ST T8 0T BE ) o HRIGEEEREE 6 T A s T A
NI LB 5 RIS E e S A e s o0k - BUs AR # -

EEEREEH AN LR S ERREYIRERGIITER T HEEK
W77k - MABEEE R - B R OEG  HRAREIFRERGAEEEL - B
P B LAV BIE - C O BN @A F G Gen e el A TE RS G i LR
% REZFGM R SR R BUE G R B A - i B Rl s SR E Al
WA PRI T bEw ) HURROE ¢ R R AR S ERVERME R fRIaE o Bl T
Nt ) B FBREEREE A NG ) rREERE - DASRESHEEZM
LR R BE G GRS R B R - &

PN RS 2 F S ST A
LIRSS RGN - B 2 F IR M BOR G B > LIRS

SEENMEOKEREENEENE - BAMELR T RA — LG G RN RRNE
PENIGEE o EAIEEEAFIER - it B fhEEEE(life stories) » SUHEA

61 A. Foucher, The Beginning of Buddhist Art, pp. 4-5 : When we find that ancient stone carvers of India in full
activity, we observe that they are very industriously engaged in carrying out the strange undertaking of
representing the life of Buddha without Buddha.

62 Robert E. Fisher, Buddhist Art and Architecture. ( London: Thames and Hudson, 1993 ) , p. 41: The human
image of the Buddha does not occur during the early centuries of Buddhist art. In the scenes illustrating his
prior lives, he is portrayed in non-human form, for example in his earlier existence as a deer or other animal,.
When an episode from his most recent historical existence, as Shakyamuni, was illustrated , he was
represented symbolically, such as by an empty throne, a stupa or a tree, with the most popular symbols
continuing to be included even after the introduction of the Buddha in human form.

® mHE > (bEofF) (R HKENE > 1957) » H 2631 -
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R VSRR £ UE SR

Az i (jataka stories ) » B H LR B CHIRIE © B4 - FIEFTAEEITHEIEERN e
IS, o SRR B OERESS - CTEIEPTEE T AT TR AR
B - A B A RRTAERE © ©E b EEAR R - #OR RN RSN
LU R ST S AL FURAYIE B - AR LR AIERTH SN AT » DIREEFTSH IR 2L
IR ELCHAVIE G > R [ NER - SRS G - WA RN FRERNL
fR(EMEE > HENLEASE REJE (Barhut) Hik - FMALEEE > (L KEE
BUFHYSHRE S G LR RGN, ML ER LRSS - AT REE LR L
ETEE ARG SR G RSB RO -

LRSI TE R GG - BT E—A ) > Bl N EBRAE/NEAE > —
LEACHIERE ERAATE - MRS o B T EAME ) AR TORERRE R
BNy (SERTE— TR T3 — VIR i s b ) (IE1R - eMITREE)Arak
A A — o (EMITREL) A =i T A - 1t =FRA AR AR e (8
AR A - O (BRITES) MptscEith =fEinE (EinE) AMH

PRSI LS i3 TERUE R W I L S s ERES . R

HAAEREPESE (Gandhara) FriRAY T E—0AH ) AW WEHEREE R TEIE
Mg, ~ TEMEEEG ) RN TRTEMG, - CEEL BitEE TEAE, 1
NWists - BZEER T = ) IIAER RIS ZEEEEY (BHITEEL) 1Y
SUE  HE SR NS R - e R T E M WERm TS R (2
D TNEE - —HISEAE TERIRIESRAE TEARR L - ZORER T EE, 0 AR

o MEREE - (LUEFREE) > H 48-49

% MpRsE - (LEFAEE) - H 107 -

® WIES > (FhBEBEPREGBEERIPK) - H 2225

O Rzl (F) # - (ERTH—FIHR TR — VIR S A - (KRIE) - &19° H326 -

8 KEFE— > CEEMEMERICOWT) » KEE— (TEOWESEM) Gt P 1978) » H
243-250 -
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—HINEERAE A b S-SR EATERE b o EERAYDIERAAEMEE -
B 115 e 2R i ER R A AR ] « T s — A0 ) 1R (4 R RER: F 2GR B iR
AR - DR R T EE A0 ) AR [EASRIIE B () Bl T S (AR
B e B R LIRSS PEF Y AR 2 » TR AP IR 8 = RS AR
DHER LA G  HEREREES B EE AR EEY) T OE ) EA -

EHYEE (653-713) - EHFEEN (bR e KT A4 Ties] >
JHRE (EisE) AARE - s - A2 EREE OREES) - AR
oo AL Jofs TEERR, ~ TaE, > Tadk, > TEHEL R TH
@, o TAIEERR, BMEA 0 T OE ) WARY W T A, (fly whisks)
RERMpT=Eny THhRE, - TEE, K TERL o ARERAERTEERY - T H
o Tk H R RS B OR SRR S BN At S H (S (18 ik i %
TR Rl Edm £ (0 2 - LIERDHEREGMRER TR " 0E ) S5 > KA
A S TR R AT By Bl i T AR % o LIRS A BT (o PR i R A8 28 R oy
THEYEERG - RPEHEESRN - ERXAEIREEEN S - MHS D
A ] DAEE SR T > L 22 Bl - S U BE G -

LR HIDIFER A > DIZCHIRZERE AR EE AL | > BT L8R/ —Y) > 25
NEMBUEE NIRRE > B R VURCEMRECS 20 TR ERAVERY) o LI ThTER
Wi &SI NEBHEH SRS R IREN TG - EFRESERAEA %
7 BT B BUEME ? DHTER AT AR G EEE AR A (A B b 5 e A E A R
8 B HEEAEE MHYESH (bhadraghata) A= R AR TR (EAE G 2= - P CEIRE

89 FRAMAE LR BR PIALA: F RAvidisg £ A - A0 2 2 Uy idin £ A - (LR ryiEiss £65 - AR
BUARRELACR S | - R A. Foucher, The Beginning of Buddhist Art, p. 71; I RARMESE » (LU RIE) »
H 58-63

0 MRREE > (WIEKE) o H97 - T EUEKEENNR AR, -

nokREE > (WIEKE) > H 178 R A 0 T SEKE -

ZOLMIREET (F) B (FRREITOLRTERIALL) o (KIE) %150 H125+ -
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I IR R S s A L

MY (REREL) -8 "B, B TEEDN, - POERALED A S SIS
e DIERHVBIER R - AR SRR IR HAEBEPAETO F - A HEFY
RAFDFERBEEEK - RE/KHEERRGORA— 0 NODTERAVEES (& 4) - B
AIDERZ RS » RN EII (B 5) o WIS AIENDERIG: » RN E -
WPgsE PIFTE R DI FE R AL B — B+ - THERIILE - e e FHF
B~ IFNVECIERTERE > HFE TR CA ISR > SR IIERE KA SR -
AR B LR ASE Fr g R THIE R AR R AVIE G0 - AN — - BRI RZCAYiEG:
REA G KHEES 3 RILHEWERER R T ARAVIIER ) (Gaja Laksmi)
feg o™

73

|
. |
é!-

o

5 IEPEIEEFIIIITERILER

ORI (BE) 2 (RITHFEREL) - & 58 H 389 b Nt—UIE e - — Uk
B, -

7 See Emmanuel Guillon > Hindu- Buddhist Art of Vietnam: Treasures from Champa ( Thailand: Amarin
Printing and Publishing Public Co. Ltd., 1996 ) , p. 86, Illustration 26, “Gaja —Lakshmi”.
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RILHYRENGEA —HNLLR RS D ER I $E0E (8 6) - IEEEE L
R R I iGN - BULE A ERILGIE G, oA o PRk
IETE I PETH IS R I G S8 R B B I B IRR ] R RE - PRIRPIIR R TEE - I E2)
RBRGRVEGE > T2 NE RIEDIERIGGIER T - TR L A AR - (Ll
FERIEINEREIREGRZE > B2 2%  ERNENGEEERT R &
ARSI BRI LA B TN S IR IB LLIm A TH IR R R B - RILEYIEE R LAY
IHER G SR E Ry N TTAT— LS RY SRS - RILHYIRE R ISy e e
R AR LS - W KRS - A g RiEve T — & T Z AR
TRl BT SRR (S (AR o

. x.\.t

Iﬁﬁﬁﬁ%ﬁﬁ%ﬁ%@%%

ISR > SRR RIS G FRAE L R R SR E E LB ACHE - THIER
A (e B SRR (B (I el B IARE & RIHEA & SRR I SR B MRV E
fik - EAEAEHIG G RS R TR R

s Azilises Coin, Whttp://en.wikipedia.org, 2012.09.26 -
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B FIRREAS - chibki w2 #1354

— - BEFRENRICERES _NHARREE NS

BATVERS] » MERIVESW R iE G > WA AR H 2% FFHLEIERPEAERR
JEEEE —40E R o RIFRERERIBESE AR ATT 875 FFBE T FRARUE TR 1% - H
FEI—EEBEEATC 991 FA 45K - RFCEEES 406 RIS & - °F
2« B fEi(lan Mabbett)28 5y » HAR/ATT 875 FtG4A HE 2 1% - EHEIATT 889 4 i
FEERHLGE - THICEBES R T EBOE 0 B A E A
(Pandarunga) #&[0] " [RIEEHIELES | - EABECHTERSCRy T IAFEEEH ;. (Indrapura - ]I
S HARNEREE) o PRICEREES —fE Sy - BIAIE 875 4> 18 T
#0745 , (Dong Duong) - BUHZRELAYML T - i T —FEHRHBONTFIE R My
s o PRFEEERREESE —AF T RES , FTEIVRSE > S HIELW (Mi Son) FERg
25 NEWHLTT > W2 Ry T ERKEEE MR T — Bk, (Laksmindra
Lokesvara Svabhayada) - *sif§ifgfy " IH{ERKPEE R E | ASF - L - B
Fisn o PERSFRYEIEHUE - ERfEAr]— /B S AV ENEEEF AT R - REFRYEEIE
300 AR » H IS0 AR - MUENEAEREE A - KFmERTT > e EEAH
SETATEEEY) I 18 {E/NSF (shrines) © MFEATFAVA T MRy " IMER AL |
KE - RFBERRES e SN IR ERRI A R ETh R E - RARFZ %
B G458 (compound noun) - H "IfER , (Laksmi) J "[RFEZE, (Indra)

6 Georges Maspero, The Champa Kingdom: The History of an Extinct Vietnamese Culture. ( Bangkok: White
Lotus, 2002 ) , pp. 53-54.

7 lan Mabbett, “Buddhism in Champa,” in David G. Marr and A. C. Milner, Southeast Asia in the 91 to 14"
Centuries. ( Singapore: Institute of Southeast Asian Studies, 1986 ) , p. 298.

8 Guang Nam-Da Nang Culture and Information Service - Museum of Cham Sculpture in Da Nang ( Hanoi:
Foreign Languages Publishing House, 1987 ) , p. 9.

7 lan Mabbett, “Buddhism in Champa,” p. 298.

8 Jan Mabbett, “Buddhism in Champa,” p. 298.

81 Tan Mabbett, “Buddhism in Champa,” p. 298.
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TR TFAER o (R G EREZITEER ) 5 0 T R RIPR AR S ST
4 (the genie-guardians of king Indravarman 1) o« 82FF2401 - [RIFEZREREESS —1F
WEREDL T ER ) (R RS » [FINFLL T RFRsE | (ERHESTEM - EXEEHC
4T - RFCERBUES: —AIMEUEEN L T RESS ) REfh L - HERAYF
FUSGEAR T RE S ESAYES: . (the Dong Duong Style ) 2 f -

BT 2 B2 EARYE H AT IR B A R 2R REE 25 AV IE (G S 80038 By o IR SRR EE SR
TR TR BN KT ( the Mahayana ) - ML AFRMBECEEA" BEUEME | -
SRR > WS AEE T RE i T BE S 4T - $5%E (Emmanuel Guillon) {H411:
fiEefs U 52 % , (Buddhism in Champa) AVEF4:

@ 7 875 & H iFenF| e i A% = B m o < (the stele of Indravarma Il ) &g 7+ -
¥ PEEF Bk kg 2 B %% B (Tantric character) - izd § pFeig i
FOIEM o AN ATVERF TN AP RI L v A - AN AFRE R R
RE O FRAL- L RZETIRENNER o © e b L - %<z£( Louis Finot)
1904 = dpdio T R i Srap i B fE o022 f (the ideal of Bodhisattva )

F_‘-

-
3o

S S Ir B eniy (72 {8 & ;}%fai;g’ & 4§ ¥ # 2 (the Absolute Compassion )
7o
i&{&tﬁl o Hid s PaEe (indirectly) L2 T L3R h e oug ifee

P u e = dand A, 2o (Sakyamuni) -~ FR o Fe i (Amitabha)

g1z ehpr (the perception of Emptiness) 4pfi o # ¢ #F & ehE [E o

F
A

% B g 7R (Vairocana) =n# Lo gz i ehi ¢ g = i ke

B (Stnya) > % ($tnya) ~ ~ % (mahasunya) % 4 7 (atitarasunya) # % &

82 Guang Nam-Da Nang Culture and Information Service compiled, Museum of Cham Sculpture in Da Nang, p.
10.

8 Emmanuel Guillon, Hindu-Buddhist Art of Vietnan: Treasures from Champa, ( Trumbull, Conn.: Weatherhill,
2001) p. 81, “Buddhism in Champa”.
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R - BREEME R A AL HLER I S - (B2 SR S L R aEry
FF o FLALATER AT S BB AR BHINEARE - MDA FRER R EE I G
BBV REEE RNE - HNERA - SRR GBI MG R B0

TRERE ) REVEEL (RAREEL) SRR CHRSR A EE B - A T R
R E (S ARE - B8 BERAL - JREEREE - IRATREZ EIE G5 (Mg ( Georges
Maspero) s " HHERIE | L TEEE ) AURE - (FNERL)

— - RFE@pEESE it SRR

P - ISR R BT MERR: " HRIE ) (Lokesvara) JhEalZAEERL " B =
/BIETE , (Avalokitesvara) HYRZEHIIRA o (42 « BARFF0R » TR BhaE
s T EBEE  ER - R RFRAERUE S AR H A B E TR
th o DUE B S YRR IR B R - R (++++--the bodhisattva Lokesvara Svabhayada,
a form of Avalokitesvara) - ff47 « B R ATDIGHE T ) IhEEE R TERE
VBB, TIREE - EATINEEE 1920 FRLER T T R
SEBETE - ST (GEEH - —(ETRAYEETSERES ) (The Champa
Kingdom: The History of an Extinct Vietnamese Culture ) - #IFEEIEZILES S0 0 T Al
BEERAG () & i RHVB A e — % (AMEGE) | (that he donates to the
Supreme Avalokitesvara Svabhayada ) - S"/E[RFPERIREES ARG - F T MR EtE

8 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum ( London : Thames & Hudson, 2000. )

or Hindu-Buddhist Art of Vietnam: Treasures from Chapa, p. 81.

lan Mabbett, “Buddhism in Champa,” p. 298 : In this case, however, the patron divinity was a Mahayana

Buddhist figure, the bodhisattva Lokesvara Svabhayada, a form of Avalokitesvara.

86 P F 7% “Svabhayada” [EAF S SR EERNEE Bk “fE” (Buddha) - & R.C. Majumdar, Champa: History and
Culture of an Indian Colonial Kingdom in the Far East, 2" — 16™ Century A.D ( Delhi: Gian Publishing
House, 1985) , p. 59.

87 Georges Maspero - Champa Kingdom: The History of an Extinct Vietnamese Culture, p. 54: .. .that he donates

85
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2 %%  SRHATIHR - AAHPCERES ZFTEITKTF A - RFCERES
THURSE o 1E T ARG, A AT T UERAIEE | bk R T
E ) Bhf - RICEEED R > BETmaER TR ) gk TEEAE ) A2Y
[ - KR "EEAE ) S R EE AN EM# (Svabhayada) -

THERH T DHEE WL TR ) (ORISR - FRERGRN (F
FOKEHE) » FERHEEHENEE T - il " lokesvara , (HERHE) HLEasEmk &
T B TEEE o ST TE T 2 5% o BT BEE > T9EEST M loka

(HERFECHESAL ) RS Misvara ) (F5) ZEal4HRL o SEEERLEERER " IR
g THEARE S  BR THAHERMIRE ) B THRKRE ) o RIREBES _IFEE
BORAESC MTidvara, (1) BLFEBIFEC - EESM A HEH " £#hE

(bhimisvara) Kz "EX% ¥ | (gramasvamin) HYZFREIEEC © OB 12 1% » HA]
PLTHRE | B THFRTE  FIFEC - BEZE (R C. Majumdar) &7 » PRIFEZERKE
BEBML % 0 BILL T RPEEERE - KRE - £z F, (Sri Jaya Indravarma
Maharajadhiraja) FEIEEC o CftEERT=AY T Maharajadhiraja | 0 J5E T KERFF
F ; (Maharaja and Rajadhirdja) K FEATEATEE - H Hisn T HAGRIAE R Tt
FUKTE ) HfmeE - &

BafrsE e EEs T T R TR B S S R R
ERE > L TR T B T HRAE | (YREEHER  #F T E ) 5 TR
Fo 28 P TR ) B AR EE A S EENEA e e

to the Supreme Avalokiteshvara (5iZ€ : Lokesvara Svabhayada )for the use of the community of religious
persons and for the achievement of the propagation of the Dharma.”

8 FFREARGRE - (FEFABEH) - T - H 1159

8 Jan Mabbett, “Buddhism in Champa,” p. 298 ; see also, R. C. Majumdar, Champa, p. 59: He was originally
called “SriLaksmindra Bhumiévara Gramansvamin”.

% R. C. Majumdar, Champa, p. 59.

N HIESE - (BRHBBUAESAEAFME) (Z16 - B - 1993) » H 55-107 : 5 (the kushans,
¢. 30-250 ) KB kAl (Kujula Kadphises, c. 5.B.C.-79A.D. ) LAl A IS HIRAE AT -
WL TRE -~ EhzE -~ BFRE ) 2@ Rt B RS R EY) -

% BT EE D £ £V ERRHIRAAT - REIESE  (EREESKTIEMEET) - H 276-324 -
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i gE o AT — A LA SR E i (Buddharaja) ZEEGUAR N E (R
TEF) o HREEAFEREECE THRAE ) - BEEEE T T HWAE
OB B EENAT - RN - RPREREREE S PR BRI EA "
M, EREARBREEEM -

EEIATHS S - G2 BisTE bR T A A REITEER S  HE D £
iz F B TR E ) AEERBHIAR T o RFBEEREESS /Y TR T fESE
EAEREHEDL TR B T AR TE ) RRRGUAHZE - NFBEEBES 12D
Poidim TV ZRESUA BB IS ANFEE - BERAE 0 M T EE, T E
R WESSEHE - RBREHIERAVEETE (posthumous ) ' FfiF it 57 |

(Paramabuddhaloka ) e HCHFAUATIGAYAL S » & 2 IR AT $E 5L > PP AT A
sgBH - HPL T BT R AVAEISiSTA 2

Frag TEBE > GhE T 0 & TF | (he who is Buddha is raja/cakravartin ) £y
B - FERTHFTS RGN - s — i@ EE - fEEEHEET - 75 ER
FyH CRbZREN#E(Buddha Maitreya) L " 75 & | (dharmakaya ) FYZEREH FE%K (Tusita
paradise) T4/ " b5 | (nirmanakaya ) FYEEEG T o (GEEALS) QIELEREA T AEAY5RE)
(b By T A RH (%

TUPE o H T 0 Z FHS A o BT BEEE S BE- 0 &
=

I

BRSO AR RS e () fER R A - i (2) £
(EEE) AFES Bt - iEmfr B, —iEdua Tl (HPED - FRE 4
MFEEUER T EERE - R — VIR A MBI R AL - R AERMEED 'K

Bt EEs AT Rt R REIEEESE + (Jayavarman VII, c. 1181-1218) DA EIVHISI4E
BB o F Tan Mabbett, “Buddhism in Champa,” p. 298.
%8 (EHEEERFHE) 0 (KIE) 485> H 1366 I -
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E ) BERHATRE -

EER T RHIRE  MHEE - CEIRAEN , G985 - RIS
B WERRAOR TOIE R CRE ) WEASSEHIN (PED 9% HERA
EYEATECER | W () HeOes R A i S () - THE R
X EEWEREN TS (kayes) - EISEBVUBLAGHEY A ) T THHRE
DL TAEE ) M - BL T TS ) SR RIS TR, 1T B, -
B RBITAE A RS M A R (690-705) 8 » TERLFmR Fiy { ABLLHR) -
P CREOIAL) PR SRR T4 - SR AR A AR -
94

RHER (EHE) PR 0 AIBERE GRS WTPLEE - CGEE)
SEERRMER (HTEER) FrEm TAEMES , URE - (HEEE
W) BT EFENRY CREMES 0 TR EREGTEA RIS
(dharmakaya) | 69510 > 72/ (3) PEABE= AR/ EFREAL,
HEATSRE - B (BHTEIEMR) £ IE5  KEAGVIE RS Bt
R REER R R A RS TR T - SR
249 FERSHFIRNA T =5 | (rikaya) (ST T T HBE, (aya) 19
Bt - PR i) BRT30 CRERRES o EDRRDL TS TR T{LE ) 1
RSN > R TAE ) TSR SRR R B2 - =
+A ) BLRGHY TEIES | (sambhogakaya ) HIFHEHIRER - AE ST
EABN=S - EERESETREEOES - TR T URMBRETE ) & THE
(Buddhargja) & - iR ISR AIRMIRE FAE MR - BtR Y

M CREBLER Y BYSCAS » 552: R Antonino Forte, Political Propaganda and Ideology in China at the End of the
Seven Century ( Napoli: Intituto Universitario Orientale, 1976 ) , Plate Il ; 3 R{F1ESE » ((eRFEHELF
HEEME&) - H 244-248 > T RELKH | -

® BHEGE > (BETEIER) > (KIE) > 432> H 498 L WREFSE - ( CEESEREHE) 1
M R EEE R ) H 336-347 S -

% [EGwEE 0 (E{TEEm) > H497 -
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TREMEVEBNE - A EIR SR e R s AR RE -
PRIPE Bk BE S5 {50 FH SR E (s A D (b = N ARV ERRUa G E > FH
FEADIAEEE 25 - RRAURSFESR » AR RIS GEE LS -

(—) BHEZE

BEAIPEERBAEE 55 R AN (0] T PG B | IESRAHIET - IRPE RIS —Fr
SRAYAIRME > TEZ RS SR E M BRHA SR R B A SR E &
(Y TPAIESHI R ) o FAMMERTER M - TP HIRR ) o B S E IR
¥ o PSR FURIE AL - PRI 25250 T R BE R HLET Ak T PG AL SURR | 28 SRS
BRI S EAAEY PRI FURRS R o 0 T BTESALRLE ) K T ATEE L FUR AT
2 2 BRI BR8P BER I 40 (CRITEMATAS) - Mok KBS
(B EE AT - CIRPEERBREESS IR ATRME LIS - KB o AR R
(S0 TSI RE , > HERMRER - B E S A S R E I EE A &)
AR

(Z) KFHIER

1~ RFeEER S — A AL e 6
1935 4 » FEF A4S (Dong Duong) KSFAREPEHIAYENE » #5837 — B L HacH

TOHIESE - ( (HETERSIE) o9ME R B FES) 0 H 336-347 ¢

% dbimt (401-439/460 ) Eftz# (Dharmaksema) EIEEHY (RTTHEMARLL) » B2 ACHK AR LAEREA H AT
Az B2 % 250 E Ry 20iinm ERVAR SRS - ISR (REL) - FRMLEE] > HEE K
KT 2 a0 T RIE sC A (the Krisna) FEREMHEICF o BLESCFMERRTR 2% %50 £
N EA ~ WEALE o i H R 2 B ERAERAY o o B2 BRI - TRMEDE - (R
EPEEECROE) » & 10 - H 841-842.

® HIESE - (B EEMRMAEES) B - (EEIIREMEERES) CRTD -

100 522 F ] (the kingdom of Champa ) Ht)&VH {77 - JE77HIKES (Da Nang ) M1l w8 & " FfES i FLJEE |

( Amaravati ) See Guang Nam-Da Nang Culture and Information Service, Museum of Cham Sculpture in Da

Nang, p. 1.
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i 5 1.54 2% 24440 (pralambapadasana, or European seated posture ) HY47 %5 A fdh
& (Large Buddha) ([817) - Ui » 1Al A KRS S EREZI A - i
s BT PRS- SERA - SRR R - I (B B AT
A AEFEITFED (mudra) SF > BEEATHEE
S E s R - 102

S5 BT S S RO S B
RS AT RN A A - B
& EHRE - IS G S
IR % P SRR T L 41
Rz ai(Malaya) iz SR ZE (Khmers) Sy 78 (4
B - 100 R e SRR TR i
[ oAt B R TR R
WU 0 ESREE IR B W
BRGIATEEST > SISO, e A
BRI R B R A2 - DR AT 7 SEATHIREREAS
R BRI AR (5 B T R s - 109

SR 1% o BRALHIRAHE o (R RIS TR - RPTR TR E
AT S HTE TS (the ksuvaku/Ikshvaku » =FIPUHHE ) FrBeftls
IR S 2 R A B (1B 8) - ™15 > AR - IR
( Gandhara ) FEESfE ARSI » e R AN A - SEHTH( Kurita lsao)

-

101 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 81, Tllustration and Plate 20, “Large
Buddha seated in the European position”.

102 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 82 -

103 philippe Stern, L’Art du Champa (ancient Annam) et son Evolution ( Paris: Adrien-Maisonneuve, 1942 ), p. 8.

104 H B. P. Groslier, The Art of Indochina ( New York: Crown Publishers, 1962 ) , p. 143 % -

105 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum - p. 82.

106 Elizabeth Rosen Stone, The Buddhist Art of Nagarjunakonda( Delhi: Motilal Banarsidass Publishers, 1994 ),
plate 218 and plate 229.
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REEEETE Ry Bt Al (5 - MU I A 2 1 R Y Hh EE 5 A0 ( Kyzil caves )
AR OREREZIE - 0 A LR TGRSR T AERER -
W1 > TR 186 & - 188 K 205 R EAYZFIH o Al RAE A LU AR LRI b AT
fE MEB - ICRHFRARE O (Ajanta caves) - R 26 FHYLH
RS - DIRRALE AL AT ST AR T A (] 9) » O IAIRAE T A B R A1)
1> FEREPTR RS E U IEBEFTSAY @ (b 1 N A28 - AR AL Ry ZERE A
TE@E—4H =Gy bR (& 10) < 1%

8 HEfSILLIAY SN £ 9 [fPE 26 sl phassSTie T A B

VR (A — TG B (RE Xtk > 1988) - H 97 - [&E 247-[F 258 -

108 XA« HLZEUE S HRIR A% - L Susan L. Huntington, The Art of Ancient India, p. 251, plate 12. 11.
“interior of Cave 26, detail of stipa.”

109 FEPIERIFREE UE - iE AT KE A TF )  RERSE R > ENSXEHERAIRAENHFOH
A~ R~ B IEE > SRIHECEZI B AR I (684-704) - B AGHEET S G AY IS R 2 R AERM
(690-692) - SRR - (BEFIERHEE) - BFTWMIREFRILERES L A4 » (FEFTaRE) (At
I SRR 0 1992) > B 205-206 < T RIRAER] o B2 RIREIAR R IERE - DURE T AR
n R ZREGUA R RINIERE - REESE > (EREESEEIFHTES) - H 233-256 - EXHEIENS
By T (LK) MEESRHERS ) o TRV E MRS S G: -
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Y EP Ty
AP R AT

10 pEFT B ELE PR B A AL Bl b 1 5

(il 45 L R A 5 R A L B A P AR AE e ) s EH i = R b R A AH e B (3
far AR RV AL ZAE = R U HY IR (B (IS G IR 1% - HUER R & AR Eh b 42
o G ERFH AR SR G - RIS S B RPC RS AV A AR T+
G o LERPRERERE S Ay L@t £ R G - Bk IHRPE AR RS BN A
TRENEE,FhE T AENVRRRGIE EE - G BRI RS RPEAEREESE Y T 1
fIE it - RFEERUEE S —AE RSFRTEnI AL mshfh £ > Akt E > AEHE
AIOR B B RS (I R - th B — B NI AR TR (s £ N A4 -
RSB EL R PGy e AL mgn (8 G » sUETER A - JREYRIT 40 WUMIEE
% o BTSSR WIE - MEERA - EREH ILGARIL - KB REHVEGE
ph > BRI LBy — B AT R SF S Y e AR e (5 = N ARG > A EERS
- BREFTERY T RAETERRG  (ascent to Tusita heaven) o YL FHEI K N 7iE
BIFLIE - 187 AR £ T G AYES: - Btk NV AL
B £ T ARG TEUEBUE - BEBAMAE RS ELIR R SRR A B Y AT B2 %)

10 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 94 illustration 40 > “Panel of the life
of Buddha, 2, the ascent to Tusita heaven”.
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AL ST IR N AERVIEGIE » FEHARG: - MBI - AIPR R BURESE 0 SRS (T
g AR E WL > & 2 SRR L R Pl S AL FUR ARSI YIS & - INFE R
FEESE Frsk A b > IRBIAHYEHERS SIS RS - 0 H & e Al LA &) b 1
NMERERRIUAGZ -

2 ~ RIFE RN RS — Yy 55

B33 HATERGURST A DU RIS S - Re(bEEEAIER - BEER L
RSF AR DU S 28/ MG > B B T AYiE G - BRE - SHREeE
sk - i A EE 2 e YA G R R RS NS o KSFHUE R FAY RS
g > HEEIEE 2 Hin TaHEY - WEHEOE - TENHR HiE > L5
HREE - T ETENE > BRI ERE AR A RAY DRI G Fra ey iy T GeHY
EE > st (RIGRFIL) KSFig A EryiR TR e R - i 0
REBEENEG  Hin EREERLTNVER - Sim THE - EIEEE
g ~ B TS ENEEGGE - BRER TSRS - BRI EEEER
R TS G EIRE AL - BRE T A= =AY - e RS
fe > &2 TR EN BRI RNEZENEG - 2R AEERECE K - HiE
BEREAIEGE - R T SR R ERY T2 A Y SR G o (i G
HETARTEAERTAVEY) " aE ) (B 1) - SRUEER TS0 - RSFHsE
HYZEIE - bR TS R 2 1 T 0 S NP S BAEE 5 Y fer RSB b T840 - g
s TR - (FURERI) KRSFRVERSE - IRV RSFIVIE G A
7 RIANPEEERE S Y ESIANE - RIS ST HUE R - NEERER ST
VEALRE ISR - TP AEE AP SR U S s AV B E RIS A - K
SFATIERE - EREEZREMNNEEGSIES - BASFATENER TSGR > &,

111 Robert Knox, Amaravati: Buddhist Sculpture from the Great Stiipa, “drum slabs no. 71 and “drum slabs no.
140”.. etc.
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MR EREE - RFEEERREESE 9 LS EMgTa % » LB T £ R iR
ERZREEEL TR -

12 [RFEZERiRE S Ay T AL

H SR R ZE G HINTIE - A A T RPC AR S R Fh s TSI
SRS R A E EREEEASTHE R IMEE RS INIEE SIS AR /M >
po Ry HEEE O - FE LR AT BRI IR A AFC 2R BB S iy =
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AN - BRI G EEEZ Y8R S R A W B R PR SRR S AR~ B il
FArgy  Fe—BEH G 1% o Sy T AMG  EEERA - BRESHIE R T
lERE R AL | (rajalilasana) Y2 R T KAAG: | (Seated Deva ) o *[: — Bl - A8 {5
wEoE R HIR HEf 0 R EEREE - N5 HZEEE o HAERTEYE R EIR HH 0 &
ZHERE T " E— ) A0 EREBLRTF R AR TS i T ME iS5k
SEE—E - RFCERPREESS —HF(UpmEAViEEs £+ " E—AE o BN DIPTSR
Hhn T T EAE o T E R EERE R o SRS TR W B AT R
By TEAAE o R 0y T E A o FRPIE TR R A Y B i
(Candi Borobudur > Central Java) 7 5.5 FEAAFHAVIEG T - TEEA] - HFERATE
E AT AY) - R @B A A Ry T30 0 AT T EE  HEEER T
T 9 | %% (Bodhisattva ? crouching in rajalilasana ) o 147 rajalilasana | > =5 35
FREEIEAAE |- FLPTEE S 0E ) AVAMAERERR R T RE ERE R AAAE o PR T
W ) & DR TG o FRMTIEHEE LS > TORTEIE S ) AR % T
FUSH—RHE B EaRSEDE (E 12) » sREAE At ani—E: - BAESDE -
B8 » RAEE RGN - i EEeE S AT EEE Y - AR E s
T TR T AR o 2N TEE o R 0SS RS
BEOE
R - EREFTEN T RABG BB TR TRESR o YOIATEE TR
Aege B TIREG ) EFATER s S o RN BRSNS
— KT )8R T SRET 4R 2074 | (Standing Shiva of Dong-duong ) ([&] 13) - M7

e
=

12 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum - p. 94, illustration 42, plate 42 ; it F.7%
S -

113 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 97, illustration 43, plate 43.

114 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 94, illustration 42, “A Bodhisattva (?)
crouching in rajlilasana”.

115 Georges Maspero, The Champa Kingdom: The History of an Extinct Vietnamese Culture, p. 70, plates 47 and
plate 48.

116 Georges Maspero, The Champa Kingdom: The History of an Extinct Vietnamese Culture, p. 95, plate 49.
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ST MERFAT S T RESREILE , \MFENEY - RFPEEHEEINE - 2
— B NPEER B A SR 07 - NPEZRBEE S R (REB R 2 i
FHYIER - SRPRPCEEREE S it Ay S E M - BR T IFHER B S LsE i,
M ERTE S EEL T RN IR ERE O
B CHUZREAT G 52 - [NPRERBEESS G
T R T GRS > Nbse 2 A B EZE
FEZRHSTR S (G B4R - it AT RAER
NP EERR RS YIS R T SRR - e
BRSSO T -

(=) HPeaEsEES R Ry

£ H AR By LA R 2 -t aC w3 5 22
FITGHISASC » DL « G Rl s H A P S e
FHIBIHIEASL > AAes APE R BUEE S I
FOFLEMRIER - B4 > 7% - BEREIEE
B I IV BOCF e ¢ Tkt ~ LA T
T BB TR RO A, - PTIEES
FAURREAE - NFesEsk S —ry TR, 5 5 TR IR T A o BEAALE
B kPt T IR 2 o ARG TS 2R T o 3R

PRV TG

117 Tan Mabbett, “Buddhism in Champa,” p. 299 :“... and in making this supreme, this eminent Lokesvara, issued
from the succession of the Buddhas,...may I contribute to the deliverance of (beings in ) the worlds.”f¢fF
7 « B fZEEEERY Tissued from the succession of the Buddhas |, F& {213 I AJ 5230 Jh6 84S0 oy TR
F o WRAMFHENREFLIIGE > ROEE R AL SN EE - RRHATEEED issued
A TEs, -~ TIER, R TRMERESR ) FE - EEIFE RSN SRR TR A (R -
RBFTEEH SRR TR REA - 0 (REES TR 1EEeH
Tl - SR EM  MBEG R N AR - pifb (R - (B3R ¢ BREIUAR N AR TR, o R
BREE A% > SHTRsE > (BUEESTH2EE) - (KIE) > & 14> H 383 T - [HILEF R AR
B TERE R T A -
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FUERE T L B T RAEM, -

(et « I EEEE B % V BRAVHSGRIA R TR E | i (the image of
lokesvara) By IR A - FM k17 - NP 2R Bk EESS — DU BI (b 1= N ARV ERRSA S
% o 2 BERAEERRILE ST ¢ T ERS R M EE DB LS > SUEHE
IEG - "CHEESCE  BMIEEHEE - EICEBUEE A TR B
EREN G T A RiEim ERP S - KR BHAVEESGR - RFCREBUES DL T TR
MVZERE R TR T - S ERstscRER « THERE TEDIZEERE, o T

(Maitreya) FYRESCRFRA TR ) 28 BUEHEER TR, - TREA
(Y - RPEEEBURE S — 5 AR (b £ T ARV ZLRREA 52 - THATER T HEE
G MERMHERSFHHAVRE - FALAEEIARE © ISR AT RE R SF i TH
IR G SR A R -

27« B RFRIEEAY B I X BRSSO IRPTIAREE % < 75K T (king of gods,
devendra) LAf#% (dharma) RAGER b TR EE TR (majesty) - <&
2% (honour) Kz ff iz (position of Buddha) « | It B4 SO LRIRBE AR RS — Y
FEAS MM BREEER ISR R B © Bl e - INPEERR S AT
i TRE ) BT RRREE ) rEEEIETY - BIRfeEE A A e R EREE - TH
B Bt AR N e B 55 — U ERE Ra0a S EIEIE © T TR EE BT
B o PSR RABL ) o X BRSO IR B RINPEER R APEER BB S . T i
AT o ANERINPEREREE 55 ) 3 DASHEN b S b TR RERGUE T - FLESH
VA GHRENASTE T, - RO - FCEEBES 500 TN AR, ~ T2
o & T BIR S B AE HR OB R $E5L - 38 et Ok IR PR R RS — Y

118 Tan Mabbett, “Buddhism in Champa,” p. 299: “(paraphrase) This king, thinking that Loke$vara is always
full of compassion, has made the lokesvara (image)...”

W FRFEEARGE - (REFIREREL) T - H 1066a -

120 Jan Mabbett, “Buddhism in Champa,” p. 299 : “As long as the king of the gods(devendra) shall govern
heaven by dharma...so long may the king, constant in majesty, secure(nayatu) the honour and position of
Buddha.”.
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SHEN T A R ERIP S - LR SHREMATS VAT TIPSR - NFCEBUES
BAEH SIS G FRIP S > 22— 20 S HHEE R T I FUR ) RS -
AEEE S i SR (B IR S g A S DRI BRI -

L~NFIRRBERES - g X 44 W2 g ik

— ~ RFCEEBESE IR R L ME I R s E

FERFEZRBURE S SR8 DIFERZCHEVE I Z AT > DR ZCHIYE - IREA
BRSNS Y E RS (] - (ERPEEER LSS PRI RSF R Rig g - 3fM
EEALIE - NPEZERE S —SRETIR R E - BHS SR E A & VIR
b > A AIINPR RS TR RSF AT A G g fy " THIERINPEEE | ST » el
ARIEANPEEERIESR A SR E M R EA - ERFIHE - R E
(A Rz ELLLR N b £ T AR BSR4 E 5 ZEn E S - ) nl IR 2 WL iy STER S (R 2
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121 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 86, illustration 26, “gaja-Lakshmi”.
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122 Guang Nam-Da Nang Culture and Information Service, Museum of Cham Sculpture in Da Nang, p.10.
123 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 103 - illustration 56, ”Bronze Tara”.
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125 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, pp. 102-103, Illustration and Plate 56,
“Bronze Tara”.
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126 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 85, illustration 25, “Bust of Tara”.

127 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 85.

128 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 85.

129 Guang Nam-Da Nang Culture and Information Service, Museum of Cham Sculpture in Da Nang, p. 18 -
Illustration 27.
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130 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 92.
181 Emmanuel Guillon, Cham Art: Treasures from the Da Nang Museum, p. 93, illustration Illustration 37,
“ Panel of the life of Buddha, I, detail of the Birth.”
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132 JTan Mabbett, “Buddhism in Champa,” p. 298.
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134 Tan Mabbett, “Buddhism in Champa,” p. 300.

135 Jan Mabbett, “Buddhism in Champa,” p. 300.

136 Jan Mabbett, “Buddhism in Champa,” p. 300: In B VIII the present ruler is described as establishing a
Sambhu linga.
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137 Tan Mabbett, “Buddhism in Champa,” p. 300: Such eclecticism reminds us again of the links with Java, where
the syncretism of Buddha and Siva went very far. In later centuries, indeed, the Javanese Hindu-Buddhist
culture came to associate Siva and Buddha with the cults of kings, the whole brew richly seasoned with
tantra.

18 ORTESE - (EREEFEIHEMES) - H311-313 -

19 IR » (EREHAREIHEMEL) - H 311-313 - ARAEEF KIS RER I EE - BibIE
% (REREFHFIIHEES) - H 256-264 -

WORTESE » (EREMAFEIHEMES) - H311-313 -

49



TR LT e g R A 1 b

HY > (RPEEEREE S A RIS IR B S (B R & -

IRIFE Rk BE S5 00 o A RE (X, S B b B e o B R M TR B e IR
PRI - Q0RINPEERRREE S A SRR EAAER) - (EASFHVERIEZ AT LA
th o ¥t HRTRSFORFRVEGACE - IWFIE N HH A SRR EEE e RS -
BHEE LR ARG - HHBRASEOEN - CH 2/ - R
BHES _AREFEIEETOEMN - RO EFEAEENER - BEASFRYE
Gillg RABAE GRS - WAIRLAE - SEFRABHAEREESEE S EM
AYEE) - EERE AR IR SRR -

HFIFRH e - FENPERBUES R GBS SR EMZA > SECAT L
SREAESREM - A T IR ) Z A EPERC RS B fT AT
£ o QIR TR AR | AR RPe RS A (ERAVA Y - SRR
RIBE 2Rk BE 25 — S AR (E Y S - INPEERBUESE “ERSFATEHIE: > siE
Firsg e A bt 2 SR E M - AHSRERYEG: - MR AR KIEAY ISR —
B FRIERASREYER T 2RI BE - RieEskEEss —REAATS -
SENGR A TR AR T o M E e & A T - NILEAE S REgUarH
TSRS TG

NPE S BB 5 VDI R R BV IE 60 » BRI IHE RIGHVIEBIEIRE A
& > mEE At - FFERTEAIIERE G B AR ER A & R T R R
AIPER - FRMHERNLIEHITHE RSt B A REAER - BliAE— 0 (1) K%M
VIRE RV R G fe G2 2 T RS EAE | VZHIER G (FRIE 14) BIFAE > 31
HH L& 2 B TERAS I SIS G ATIREE » [N R I IR IE G E B LI TR
BREVEARE G A RNE - AR IE A Z BRG] RS G R F IR A
77 BAREBUFHINER G » NG LALREHIHIER G R EAE G - (2)
PEEERR LSS A EfR (B S IREM ZPRIEE MR IIERE RN - IR 5 iRy

MRS - (R EESEIHEM4E) - H 331-35L -

50



(F~ B EH) 52+ =5

ARG - R R e LR R D R A (G iy - (S (BRI > T LLE
o THIERE R ISR CE L ASZER S - 6Bty T (S LR - 40
FRUE Y DTERAE AR T R ERAIER - (EEIIER G G iiE B
FHHERENEY " OE ) TR " EAE ) SR E s AR - W
i R EE HEER DI TE RS AV RN - NEEREE N PR AR U S SR DI ERE IR R A
ME > #EERIIFERA RN ER T TR EHAIER - FAMMEF IR 20U E5¢
EEAHINERAFRER 7 TR ERAEN: o (LRSS R ISR DR AE ]
AR E (Y it - R IR EMBUEEAYIRER - Ll ASERIHENY
— RIS AR (S IAVEEERY) - (LIRSS - NI E—REEFTEN T IE ) -
—JERBESER SN TRSAR -

THAS K S 15 it = s Ho B 2 B (3 (LA L R E2 T8 - Z A& BB = b 7 A5 (15
SCHR(E (BB LM St o 12 A PG el ZERE I S LA DO ERME B R R <F
& > RN RE RS H 5 el Y 22 HE RO S A S F SRS (RVIB T - (BZHERAE (]
Figfg > —E MR E SR E IHHEATTR - (ISR E DHER A E M - NI
A RAEBFFTS > HEEWPE ~ 817 5t 2" (et AR > AR KER S
R ) (T - THERAELLIR ASE © DHERZHHBRAE LR TS E R A > T
RILLIR ASE AR PO R A (7 A3 LEMNBCHRE MG - 852 > TifER
B IRF — X R  Jry e  R [ SR Y S R T L BRAE LR THE R HRAE e 2
% (EEEHAA D RIHEEEEARUREN: - Bt ESs G HEE
CHYSFREMHEYIRIA -

LIRSS - S G PR AR 2 T e E | ayis AORHIET - Hik
AL RS AV AEI R - AEWBE R HAISRENS > FEAT g -
AR EGALIRERE - EERIEE R ERESY) - BUEAt - FiEaH
(il A - Bfel B ARG 8 - sl s TSy T\ B TE,
SRACRMFERTIIHY " 3% ) - E oS IR o BRMIA A RE R P A R LR B35 B R

51



R VSRR £ UE SR

ACRIEH SR E I - R R—3K  BRIEH FFE R IR St e — B E SR (E
RS < 2

12 S R AR S BB A B B Y T SRR A B Y b BB L R S 2RSS [E
I th A A AR R P R M R R BT DI R FE &

52



(F~ B EH) 52+ =5

3%

A S

REZE=jER (BR) 5% 0 (HEfTEEw) - SIEKER RSB - CRIERTE
FEE) (g RIE) - & 32 T 1 RKIE—UI&EFIfTe » 1922-1934 -

AXZE =5 g (12%) 82 (ETREK) , (KIE) - &8 i+ KiE—
PIEEFIITE - 1922-1934 -

sk (REEHTHRL) - (KE) % 14> By - KIE—VIEFTE
1922-1934 -

BIRIE =G0 ART PP NAR - (B RAREERE ) > (KIE) 4% 51
B RIE—DI&CHITTE » 1922-1934 -

(EEERERBIHEL) » (KIE) > % 85 B « KIE—UJ&Tf7g > 1922-1934

=R VPR EERER S (FE) 8% 0 (RITHEREL) » (KIE) & 13 B!

RIE—VIEETTE - 1922-1934 -

A2 () 32 - (EMTH—STHiR E3in— IR SEms &) - CRIE) -
%19 B L KIE—UI&EFITTeE » 1922-1934 -

PPIREFE () & (RAFERFRIZEL) - (KE) - & 15 T
RIE—VIEETTE - 1922-1934 -

=ioEATF R () Z6EE - (URERTEE T AERRE) - (RIE) » & 14 !
KRIE—VJE&HITE » 1922-1934 -

Et (F) # > OR5aEbk) - (KIE) - & 53 B 0 KIE—VIHITeE
1922-1934 -

HR AR T R PSR A - ATERT R LR - (ERE) - (KIE) - &
18 » 5T ¢ KIE—VI4EF{Ta - 1922-1934

53



T E KR e 4R R R

B. &

(—) iz

BIESE - (ERLEGEH LAY © PR EAAZOaREFRP M) - 210 1§
Rkt - 2003 -

HIESE - (EFRHAEUGEGEISEHE) - 210 0 nEHktE » 1993 -

FEZS - BHARRE - RMROE - CREEEEECROE) - U5 : hEEEfs > 1985 ¢

rRORZE > (s ASE © PIER) - 07T - BRI S b A& - 2009 -

MEESSR - (YRIEERERLOSE) - 210 B UEEERGARAH -
2011 -

FEFTIIRE T RALRE S T &4 - (BEFTAER ) M - d05 : XYttt
1992 -

g (ENEHETRIgEE) - 8 BB HECHIAR, - 2005 -

PFRERGEE > (RERIRER) - M 246 FrlEHRA = - 1979 -

(=) FhX

Burgess, Jas, The Buddhist Stupas of Amaravati and Jaggayyapeta in the Krishna
District, Madra Presidency, Surveyed in 1882, in Archaeological Survey of
Southern Indian, Vol. 1

Coedes, G. The Indianized States of Southeast Asia, edited by Walter F. Vella and
translated by Brown Cowing. Kuala Lumpur: University of Malaya Press, 1968.

Endang Sri Hardiati and others ed., Uncovering the Meaning of the Hidden Base of
Candi Borobudur- International Seminar on Borobudur, Magelang, 1-5 July 2008 .
Jakarta: the National Research and Development Centre of Archaeology, 20009.

Fisher, Robert E. Buddhist Art and Architecture. London: Thames and Hudson, 1993.

Forte, Antonino, Political Propaganda and Ideology in China at the End of the Seven

Century. Napoli: Intituto Universitario Orientale, 1976.

54



(F~ B EH) 52+ =5

Foucher, A., The Beginning of Buddhist Art and Other Essays in Indian and Central
—Asian Archaeology. New Delhi : Asian Educational Services, 1994.

Gokhale Balkrishna Govind, Asoka Maurya. New York: Twayne Publishers, 1966.

Groslier, B. P., The Art of Indochina. New York : Crown Publishers, 1962.

Guang Nam-Da Nang Culture and Information Service, Museum of Cham Sculpture in
Da Nang. Hanoi: Foreign Languages Publishing House, 1987.

Guillon, Emmanuel, Hindu- Buddhist Art of Vietnam: Treasures from Champa. Thailand:
Amarin Printing and Publishing Public Co. Ltd., 1996

Harle, J.C., The Art and Architecture of Indian Subcontinent. London: Yale University
Press, 1994 -

Huntington, Susan L., The Art of Ancient India: Buddhist, Hindu, Jain, with contribution
by John C. Huntington. New York: Weather Hill, 1985.

Institute of Southeast Asian Studes ed., Conference on Budddhism Across Asia:
Networks of Material, Intellectual and Cultural Exchange (forthcoming).

Javid, Ali and Tabassum Javeed, World Heritage Monuments and Related Edifices in
India, Vol. 1. New York: Algora Publishing, 2008.

K J Somaiya Centre for Buddhist Studies, ed., Buddhist Culture in Asia—Unity in
Diversity. (forthcoming) .

Munsterberg, Hugo, Art of India and South East Asia. New York: Harry N. Abrams, Inc.,
1970.

Knox, Robert, Amaravati - Buddhist Sculpture from the Great Stipa. London: British
Museum, 1992.

Majumdar, R.C., Champa: History and Culture of an Indian Colonial Kingdom in the
Far East, 2" — 16" Century A.D. Delhi : Gian Publishing House.

Marr, David G. and A. C. Milner, ed., Southeast Asia in the 9" to 14™ Centuries.

55



TR E L T s g b

Singapore: Institute of Southeast Asian Studies, 1986.

Maspero, Georges, The Champa Kingdom: The History of an Extinct Vietnamese
Culture. Bangkok: White Lotus, 2002.

Miyaji , Akira, Indo Bujutsushi ( E[IE #2475 or History of Indian Buddhist Art) .
Tokyo: Yoshikawa Kobunkan, 1984.

Sir John Mashall, 4 Guide to Sarict. Calcutta: The Government of India Press, 1955, the
3nd edition.

Stern, Philippe > L’Art du Champa (ancient Annam) et son Evolution. Paris :
Adrien-Maisonneuve, 1942

Tanaka,Tanoko Absence of the Buddha Image in Early Buddhist Art. Delhi: D. K.
Printworld, Ltd., 1998.

Rowland, Benjamin The Art and Architecture of India: Buddhist, Hindu and Jain.
Revised and updated by J. C. Harle. New York: The Penguin Books, 1977.

Stone, Elizabeth Rosen, The Buddhist Art of Nagarjunakonda. Delhi: Motilal
Banarsidass Publishers, 1994.

SHYy - (A ¥ —TE M) o B AT 20t 0 1988 -

KEFEH— » (PEDHZEEEN) - BaL 0 P 1978 -

EHE - (BEORIE) > WAt ElEIE > 1957 ¢

C. BiTERC

Ee o ShERSR > (EERUEI IR e S rrs R ERFE G rREE) - (FiEt
GREE) 56 - U L TR ALE R - 2011.12 0 H 210-216 -

mIESE ¢ (FhEEE B PRGN R) » (ERORFESEEHR) - 55 40 5% > &
A ¢ BT RIIRERRE S EE % 0 2011.6 > H 1-60 -

D. &R

Azilises Coin, Whttp://en.wikipedia.org, 2012.09.26 -

56



